
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



West Gallery— 1883. 



61 







400 




405 












396 


399 




401 404 


406 










397 


393 




402 403 


407 








395 394/ 
















\ 408 4og 


391 392 393/ 
















V412 411 410 


oco 
000 CO 










(west side.) 










en -t- in 
<<*• ■<*■ -«f 


446 < 
445 J; 










WEST GALLERY. 








N.W. , * l6 
1 417 


M" rf rt 
-3- ^- rj- 










388 to 446. 










oco 

N M 1- 

•*■ "J- "C 


439 440 441 


\ 


















421 422 


\ 
438 437 43 6 












| 1 










435 


432 431 






425 


424 423 








434 


433 430 




OCO 


426 




















427 







The West Gallery only contains fifty-eight pictures, averaging large 
in size. There are no pictures hung below the line. 

Entering the room, No. 388, the first picture in the room, is a small 
work, entitled Autumn Woods, by Thomas Moran, A. N. A., somewhat 
after the style of Diaz. 

Over it, No. 390, is a good Study of Iris, by Helen A. Daley. 

Where Swallows Skim, No. 393, by G. H. M'Cord, A. N. A., shows 
a pool in the foreground, with picturesque landscape and excellent sky. 




No. 408. 



The Winning Hand.—O. H. Story, A. N. A. (Page 63.) 
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No. 402, A11 Old Bridge on the Wawayanda River. — Jasper F. Crop- 
sey, N. A. — An afternoon effect in early autumn, with the sun behind 
masses of foliage, rich in color. The Wawayanda River is an exceed- 
ingly picturesque stream in Orange County, N. Y., and this view is near 
the village of Warwick. 

408, A Winning Hand, by George H. Story, A. N. A., shows an 
interior of an old fisherman's cabin with two old men playing cards 
and two younger men looking on. The picture is low in tone and has 
considerable richness in color. (Illustration on page 61.) Just over it, 




No. 409, The Minstrel's Song, by J. H. Dolph, A. N. A.— of which 
the illustration gives a sketchy idea — shows two cavaliers in an old 
Flemish cstaminet, who have persuaded a minstrel to sing and play for 
them, and who are now joining in a chorus. The minstrel is clad in a 
crimson velvet costume of the early part of the seventeenth century ; 
the cavaliers are in leathern doublets and wear broad-brimmed hats 
with plumes, of the same period. The interior is of the quaint old 
Flemish type. A large picture, by Wouvermans, with his ever-present 
white horse, hangs on the wall. The composition is very rich in color 
throughout, and the various textures are well realized. 
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No. 411 is a Portrait of a Lady, by Thomas Hicks, N. A. She 
wears a light dress and crimson velvet hat with feather to match. At her 
waist is a bunch of Jacqueminot roses, scarcely seen in the illustration 

From here can well be seen 
Charles A. Fiske's Cattle on 
the Heath, No. 428, over the 
doorway leading into the Cor- 
ridor. Alderney cattle and a 
landscape characteristic of 
Connecticut. 

No. 423, The Old Pasture- 
Land, by M. De Forest 
Bolmer, shows an old West- 
chester farm turned into pas- 
ture-land, late in the fall of the 
year. The grass growing from 
stony, sandy ground, is dried 
and brown. Several cedars 
grow along distant crest of the 
hill, whence leads a path down 
into the foreground. 

No. 403 is a pleasing Por- 
trait Study, by L. G. Sell- 

stedt, N. A., of Buffalo, N. Y. ; 

next which" is^a pcrtrait, ty 
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G. H. Yewell, N. A. ; over which is another effective landscape, 
Near East Hampton, L. /., by H. Bolton Jones, A. N. A. 




No. 428 
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No. 424, My Great Grandmother and I, by J. G. Brown, N. A., presents 
the contrast between an old lady, almost a hundred years old, and her 

great-granddaughter, a 
young woman just beginning 
life. The eyes in the wrinkled 
old face have in them a far- 
away-look, as if the old lady 
were conjuring up remin- 
iscences of her own life 
when she was no older than 
her fair descendant. Her 
dress is an old washed-out 
calico, originally a black, but 
now faded to a dull brown ; 
about her neck is a red hand- 
kerchief. In the realization 
of the faded old dress Mr. 
Brown has been particularly 
successful. The young 
woman is dressed in blue, 
with a bunch of autumn 
leaves gathered at her waist. 
No. 426, by William H. 
Lippincott, is entitled A 
Loan Collection, and shows 




No. 423. 



The Old Pasture-La fid. 



48 x 36. 



three weather- worn umbrellas standing side by side. 
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In No. 421, Summer, by William Morgan, A. N. A., one is intro- 
duced to a young woman, with thoughtful face, leaning upon the end 
of a projecting fence-rail. She is apparently occupying herself with 
day-dreams, for her eyes do not see anything around her, but have an 
expression as if they were looking out of the world. The face is par- 
ticularly well painted. 




No. 420, on the line, next the doorway leading into the Northwest Gal- 
lery, is another excellent work, by Charles F. Ulrich, whose picture, 
The Glass Blowers, hangs in the North Gallery. It is entitled, An Amateur 
Etcher, and shows a young woman engaged in drawing directly upon a 
dry plate. All of the tools and articles necessary to her work are 
strewn about her on the table, and all are represented with exceptional 
fidelity to nature. 
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No. 435, by Clinton 
Ogilvie, A. N. A., is an 
interesting landscape 
showing the Environs of 
Mentone, France. Over it, 

No. 434, is a painting, 
entitled The Young Critics, 
by Mrs. Ellen K. Baker, 
interesting both for its 
subject and its technique. 
In it two little children 
are critically discussing 
the colored illustrations 
in a book. 

J. Wells CHampney, 
A. N. A., contributes No. 
441, An Autumn Reverie, 
a young girl in a brown 
dress and hat, seated out 
of doors on an autumn 
day. 




No 440, October, Biddeford, Me., by G. H. M'Cord, A. N. A., is an 
interesting painting, with a luminous sky. 
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No. 440 



October, Biddeford, Me 



22 x 36 
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No. 442, An A?icient Mariner, by George W. Maynard, shows an 
old sailor tracing out on a chart spread before him the voyages he has 
made in his time. 

No. 432, Waiting for the Tide, by Joseph Lyman, Jr., shows a ves- 
sel high and- dry on the shore oh a moonlight night. The effect of the 
dark boat against the bright water is very striking. 




Above Mr. Cropsey's picture is No. 401, A Summer Morning on the 
French Coast, by Harry Chase. The tide has gone out, leaving the 
fishing-boats high on the shore. In depressions along the beach, water 
is standing which reflects the light of the sky most realistically. This 
is one of the very effective pictures of the exhibition. 

No. 392, The Eviction,^ William Morgan, A. N. A., shows an Irish 
family starting out into the world after having been driven from the 
old home. 

No. 397, The Welcome Step, by P. P. Ryder, A. N. A., shows a farm- 
house interior, with an old lady preparing supper and her husband just 
.entering the door. 



